Round table debate - Translating from Swedish to Slovene and vice versa

introduction: Per Bergström

participants: Jan Henrik Swahn, Sophie Sköld, Mita Gustinčič Pahor

moderator: Nada Grošelj

Per: And "eskapie" means that this circles do not combine by … in the sixties changed it ... and overlapping circulation and that's where I would like to start because in 1969 and 1970 a lot happened in Sweden. And on the book market it was the fact that we used to have fixed book prices. One book cost the same everywhere wherever you bought it. But than we changed that, so there was a free price setting. And this made it very tough for the book stores, we had a crisis of the book stores in the seventies but the publishing houses did very well because they could sell their books quite cheep in the book clubs and other ... Which made the big publishing houses grow quite a lot. A reflection to this ... oh, and this big publishing houses, which had grown, were very hard criticized, because they did not take the responsibility for publishing translated literature and poetry. Especially the poetry was not published that much by the big publishing houses. A reaction was that a lot of small publishing houses got copies of the … that made books in Samistadt versions almost, even though we of course had other reasons, then "Poker" was published in Samistadt, for example. They did copy this in series machines and spread it, and this also reflected the poetic view of the seventies, because in that time the poetry of Sweden was very political. You could say that 1969 was the change, you all know Tomas Tranströmer, and he is an example of a poet, who was very celebrated in the sixties but then was considered bourgeois and not political. And a lot of poets reacted on him and other of poets of his generation, Jetta Trotsig, who was the best. And for example, in 1969 there was four critics in the biggest literary magazine who criticized "The Baltics" by Tranströmer by saying it was not political, and one of them even made a Stalinist attack that it was bourgeois. You can see that some of these poets, who came up in this small publishing houses and small presses in the seventies, one example is a poet called Bruno K. Öijer who is today probably the most read and maybe the most famous in Sweden. He does readings for whole theaters and I think he takes 5000 euros for one reading or something like that. And he came out from one of these small publishing houses. To change the situation, to be able to publish more poetry and quality literature there was ... in 1975 the art council began to give grants for quality literature, and it works in Sweden that we have a post grant, we publish a book and then we send it to the art council and they make the decision, if you'd get a grant or not. And this guaranteed in that time more poetical publications. Also one thing was that the personal computer, the PC, was introduced and all of a sudden this therox presses could become real publishing houses doing books in page maker. Even though I found out that in 1990 a Macintosh cost about 8000 euros, so it was quite a lot of money. If you look on that time of the eighties, there is also once again a switch in the poetry from this political poetry, it becomes ... if you look at it today from a twenty-year perspective, much more postmodern literature, more focused on language, and they were gathered around a magazine called "Kris", crisis. And a lot of the persons in the editing board of this magazine is today in the Swedish academy. Some of them, for example Aris Fioretos, who will be in Vilenica Festival later this year, and Daniel Birnbaum, who was the president and curator for the Venice Biennale last time. 

Tomaž Šalamun: This is an excellent book ...

Per: What they did with Crisis is something that reflects the poetry in Sweden today quite a lot. I think you three would agree (to the three Swedish poets), do you feel the heritage ... And this magazine is an example of one of this small actors that became very powerful or influent, and today we actually have 750 publishing houses in Sweden. From them I think 340 is in Stockholm. So the personal computer also made it possible, I think that the whole country became more involved in the publishing business than earlier, before the seventies this was much more focused on Stockholm. So, from this 750 publishing houses, they are divided into three groups, and it is the big publishing houses, which are Bonniers that published Marie, Norstedts that published Hanna, and they together control 82% of the Swedish book market. And then there is the semi big publishing houses and the really small publishing houses, and one of them has published Linn, for example. And just like in the seventies this publishing houses today are reacting on the big publishing houses because poetry and translated literature once again have been more and more focused on small actors in the literary scene. For example Bonniers big publishing house did not publish any translated poetry at all in Sweden anymore, Norstedts I think did two books of translated poetry last year and they do about six or seven Swedish books of poetry per year, something like that. Which made a lot of the small actors taking over publishing debutants, and also publishing established poets because it is not only that ... even though they published poets, sometimes they had to wait for quite a long time ... and I don't know, if you would agree with me, but more and more writers choose to publish their prose in big publishing houses and then look for smaller actors to publish their poetry, and I think this is a scenario that will increase because we have turned into best sellers, which I think is a global phenomena. One example in numbers is: before the Da Vinci Code in Sweden, the most sold book were "Jap" by Umtn Berla, which I think was sold in 500,000 copies, and the Da Vinci Code sold in 1.1 million before it even became a paper back ... 9 million people read it in Sweden. And this is quite interesting, because today we sell more books in Sweden than we ever have done before but we sell less titles than we ever did before. And this makes small presses quite important for poets and also literary magazines, we have a quite pluralistic market for literary magazines. Unfortunately the biggest one which was also owned by the biggest publishing house Bonniers, which was the magazine where they were criticizing Tranströmer in 1969, and you have been the editor, weren't you? ...  Bonniers chose to close it down, so if there was a magazine that everybody read, it was probably this magazine. Today there are quite many but there is not one major publication. There are for example this one (shows it to the audience), which is the almost only magazine that is only for poetry, and is called "The Poetry Friend", maybe you recognize Dane Zajc here (laughter in the audience) ... And this has also decreased quite a lot in but I think it still has a circulation of about 1300 copies. The magazine is so very very important in introducing foreign poetry because even if publishing houses are not capable of doing complete books of foreign poetry, a lot of them introduce examples of foreign poets, which is an absolute necessity for giving oxygen to the Swedish poetry or giving it something ... And I think also that as I said before this magazine in the eighties "Kris" was extremely important for what happened to Swedish poetry in those years. For the past ten years we have, I will say the "Pissed" magazine, which has had the same effect. This one is one of their thinnest issues ever, they are usually about 500, 600 pages. (Takes a magazine) This one is about German poetry, so you can only find 150 pages. And they started in 1999 and have really set the standards for the past ten years in Swedish poetry which is very very focused on conceptional poetry with influences from the language school of Charles Bernstein and theoretically based poetry. And this has been mentioned in Sweden under a name "language materialists", which is something I think is unique, this description is used in Germany sometimes but otherwise it is a very odd word. And it has been extremely important and a lot of those poets working in conceptual and theoretically based poetry have been gathering around this magazine, and it has been a magazine which has published most of the important debutants of the last ten years that have been introduced or have been published in this magazine. But it has also been extremely criticized and Swedish literature has always been driven or taken ahead by conflicts. From the 19th century you can find a conflict every 20 years ... it keeps the debate and turns it on, keeps it going. And the antagonist to "OEI" is also gathered around the magazine called "Aorta", and they call themselves "retrogardists", which is a name they took from Neue Slowenische Kunst but they don't really have anything to do with Neue Slowenische Kunst, the two founders of them only thought that it sounded quite cool. They are more based upon even pre modernist poetry, classic poetry that they would have read them and bound in classic forms, even though they took modern elements in it, and the most famous poet from this group is called Håkan Sandell and he can write in verse about drug abuse in Oslo or something like that, in modern contexts in traditional classic poetry, or poetical form. I think the biggest argument between them came in 2002 in one of the art pages of our biggest newspaper in Sweden, where they started to discuss the position of the metaphor, where there was some poet from OEI ... well she's not really a OEI poet but she is in the group ... everybody is like putting people into these different groups even though they don't want anything to do with each other, but it's a categorization, which is something we are very good at in Sweden. And she said that the metaphor is more or less dead, which made the "retrogardists" really upset, and since then this has been ... especially from the "retrogard" group something that they have every now and then tried to take up and debate, about the classic poetry and the poetry that means something is dead, and also this year this spring it has been discussed that why there is so much poetry written that no one understands. So it's not like we heard in the discussion yesterday that the poet him/herself writes about not being understood by the reader but there are poets criticizing other poets that the readers don't understand them, and it's yeap, not very ... it's a discussion that doesn't actually lead anywhere but this is what has been going on cultural pages or art pages for quite many years in Sweden, that's the sad thing, the positive thing is that it has come a lot of interesting and good poetry out of this situation, not out of this debate situation but out of the poetics and theories of these groups. And you will hear some examples from it later tonight. 

The picture I did in the beginning the "Populaven" initiative and the quality literature and with me in the middle I had the idea to show you that it has in this way that the small publishing houses are taking on more and more and that we don't have the big ones unfortunately we are once again in Sweden going back to the idea of "eskapie" that we are now separating quite a lot between the literary circulations in Sweden, it looks like we are going back to one typical circulation for quality literature and one really best sellers group of literature. That was my brief presentation, I hope you did get something.

(Applause.)

Jan Henrik Swahn: I just wanted to say that the literary magazine "Crisis" that you mentioned it is possible they were even more criticized than "OEI", that was one remark ... then you talked about Bruno K. Öijer he is probably not an "OEI" poet, should he be a "retrogardist" poet against his will ...

Per: No, I think he's loved by a lot of people from the "retrogard" group but I think he's loved by many many people that don't put him ... he himself ... I think that he would consider himself as the eternal outsider.

Barbara: How long has this situation been going on that 80% of the market is controlled by ... since when?

Per: Well actually I think it's ... I don't have the numbers from the seventies but I think it's being quite the same. The difference today is that Bonniers, the biggest publishing house ... you should actually separate it because there is a publishing house called Albert Bonniers and they are the biggest publishing house in Sweden and they do a lot of good books. But then they are in the concern, which is called Bonniers, which owns a lot of publishing houses that were earlier independent but now they are owned by this publisher media concern and that is that 82%.

Barbara: Can you find poetry books in bookstores?

Per: You can, but me and Goran were talking last night that a quite big difference from Slovenia is that we have two major internet bookstores, and their idea is to sell all books and all publishing houses deliver books to them. So, if you go into one of their webpages, you will find any book you want and you can order it from there, so it's not controlled by special ... the bookstores are not controlled by a specific publishing house. Which makes it, I think for our publishing house, we sell about 65% or something like that, we sell to this two internet bookstores.

Barbara: Only by internet but if you go to ...

Per: The thing is that these internet bookstores are a lot cheeper than the ordinary bookstores since this fixed book price was changed in 1970, and which has made quite a big crisis for the bookstores in Sweden. And also there you can see that there are these big concerns, which are now only buying or doing book their purchases in central ways and deliver them distribute them to their bookstores and they are not interested in poetry so much but then there are certain quality bookstores. And I think like in Malmö and the big cities you can find them and then they are in some smaller cities ... And this is also in this "eskapie" picture actually that you get two circulations one for one for bestsellers and one for quality literature and the quality literature today is more and more to the internet bookstores because they are driven by Chris Anderson's idea of the long tail that even if they sell big selling books they know that this person buying the Da Vinci Code might also pick up Lucija Stupica because the book is quite cheep there and you can find it ... so, they don't store the book, they buy them from us but in that way our books have a much longer life as well because we still ... the first book we published Joachim Topol in 2002, I think we sold 10 copies of that book last month in this internet bookstore.

Barbara: What about media is there anyone covering, like on the radio, or newspapers ...

Per: Yes, the newspaper has good ... well, it can always be better ... but all newspapers are covering with critics, criticism. We have one book show, which I could talk about for a long time because it's also going more and more towards the best seller market, or not the best seller market but maybe they don't take literature as serious as they should, even though they've discussed good things. So, there is the TV show ... As a publisher I can say that for us it's very important to get reviews all the time because that's how it goes, as long as the book isn't reviewed, the book doesn't exist, so we can publish hundreds of books but if they are not reviewed they don't exist in the open debate, and that is what is important about literary criticism, even if you don't sell the books they are discussed, they are compare and they are discussed, and they open ideas of poetical influences and so on, which is an important thing for us to publish translated books, is to put those ideas into the Swedish poetics and literature. Then for bigger publishing houses or publishing houses who are more interested in selling their books I think for them a review is not so important ... their book selling doesn't depend on the reviews, it depends more on if a writer appears on TV, or an interview with a writer is more important than the review for the sales.

Barbara: An the public libraries, do they have culture ...

Per: Yes, they do and there is this book grant we have, that we got in 1975, if the book gets a post grand from the art council, it means that the art council buys or the culture department buys 292 copies of the book for half price, and then they distribute them one copy to each main library in each Swedish city. 

Barbara: So, just one, so the one, who borrows it ...

Per: But then of course the libraries buy themselves also. And just like with the book stores, there are some good libraries for example the library in Lund they have a policy that they should have all poetry which is published, but then if you go to the library in my home town … this book that they get from the art council you can buy them quite cheep pretty soon after they get them because they don't store books that nobody borrows ...

Jan Henrik Swahn: Yes, that's a great change compared to before, when a library was supposed to be a place where you go and find books, and they could be there for years waiting for someone who wanted to read them, and now it's like commercial thinking, if the book is not borrowed that means that nobody is interested in the book and that it should go out. And there was some library, I think it was … where they decided to buy one poetry collection thinking one fits all, if someone will be asking for poetry, we can say, yes, we have one (laughter in the audience), and that was Tranströmer, they could have made a worse choice but still I mean the way of thinking is absurd ...

Per: We had a slogan at the library of Malmö also ... where they were doing some changes at the library of Malmö this winter and their slogan was: "Bring out the books bring in the authors". So they were ... maculating a lot of books to give room for new stages and more place in the library, so they could have more readings. Wasn't it like that Hanna, you signed the petition ...

Hanna Nordenhök : Yes, yes ...

Per: But also a problem with that is, we were talking yesterday about for example introducing foreign poetry and that anthologies are not the best thing to do for publishing houses but a lot of magazines have done it, as for example with this German poetry, which Aris Fioretos and Thomas Kling was the editors for this, which has 25 contemporary German poets, or (showing a magazine) this is a copy of the magazine that unfortunately don't longer exist, it's called "Ariel", and here is 13 poets from former Yugoslavia who were all published after the war, so here you can find Barbara Korun, Brane Mozetič and Aleš Debeljak from Slovenia for example, and then there are poets from all the other republics as well. And not only from post Yugoslavian republics, but also from Sweden, as there is a Bosnian refugee living in Sweden ...

Urška P. Černe: Aleš Debeljak was inside ...

Per: Yes, with poems from "The city in the shafts", is it?

Jan Henrik Swahn: Is it …

Per: Yes.

Jan Henrik Swahn: I was the first one in Sweden that published him in Bäle …

Per: No we're having a book that's being published, finally ...

Barbara: Quite a terrible situation, I thought it was terrible in Slovenia ... We have a lot of emissions on the radio ...

Per: The radio is different, radio is a haven, where you can find a lot of really good literary shows and literary talks and good reviews. We have one channel, which is, I think the only non musical radio station in the world, they're only talking about cultural and society reflections and so on and good shows. And they have interviews and debates and talks about ... all kinds of talk shows ...

Barbara: Sometimes the public that listens to the radio emissions is completely different than the ones reading, buying books or reading magazines or reviews or watching television ...

Urška P. Černe: I have a question, actually for both of you Hanna Nordenhök, is it right ...

Per: Nordenhök ...

Urška P. Černe: And you Per. The expression, is it "language materialism"?

Per: This word is ... I don't know where it came ... It was first introduced in the eighties, I think, and it's been used to describe some prose writers like Björn Roneli, who was described as a "language materialist" in the nineties and now ... and now it's been used ...

Hanna Nordenhök: It's a conception that it's used not by the poets themselves, it is a bit of a pejorative word also, it's generalizing vibration strategies, conceptual strategies but in different ways ...

Per: And it's very easy for critics, when they don't know really how to enter the book, they just write that this is "language materialism", and they put a wide range of poets into the same category as "language materialists". There is for example Andreas Brunner, a critic in a newspaper in Malmö, who has always been writing about "language materialists" as non political writers and nothing can be more wrong because a lot of these poets are the most political and interesting in a political way we have in Sweden today. How you reflect on the language of authority or how you reflect on society or work today by deconstructing the surrounding language and surrounding syntax.

Urška P. Černe: Is it a popular idea, you wrote an essay about Slovene poetry ...

Per: ... a representation ...

Urška P. Černe: a presentation thank you very much ... that kind of poetry that is popular in Sweden, whether it's called "language materialism" or not, did you hear about something like this in Slovenia? I don't think so ...

Per: No. There is only one, unfortunately I couldn't read many poems by her, but the closest to it, I think, would be Taja Kramberger ...

Urška P. Černe: But the German, Thomas Kling is one ...

Per: Yes, of course this is also a selection out of the poetics of this magazine that they adopt but here you will find Anja Utler, Stephen Hoppen, Jan …, that kind, Peter Waterhouse ...

Tomaž Šalamun: Was this in the nineties, because Thomas Kling died in ...

Per: He died during his work on this issue, so this issue is also a bit of an homage to Thomas Kling ...

Urška P. Černe?: He died three years ago, didn't he?

(the audience trying to figure out when he died, mumbling)

Urška P. Černe: Or four years ago ...

Per: In 2005 was this issue, so he died in 2004. But Thomas Kling has one book published in Swedish.

Urška P. Černe: What would be the main difference between Swedish poetry or landscape or literary taste ...

Per: The narrative poetry of Sweden is not that ... there are of course narrative poets but it does not have the same impact as here.

Urška P. Černe: So what would you suggest, when we are now having a workshop on what and how to translate into Swedish, what kind of poetry you think would be ruled in Sweden?

Per: Well we have this very successful young Slovene poet called Lucija Stupica, who was ... but we published ... I don't think that it's really a necessity to watch what Swedish poets are publishing in Sweden when you look upon what we should translate into Swedish ... because the interesting thing is to see what is going on here and what ... you should not try to take what is popular in Sweden ... of course as a publisher I can choose what I think is interesting but I should not go and see that it is something similar to what Marie is doing for example ... of course it would be extremely interesting if there was a Slovene poet doing something that Marie is doing I'd like that ... but it's not a necessity. I think for example when we published "Knjiga reči" five years ago or something like that it was a book that was quite interesting because we had reactions from both ... for example Juvan Jonsson who is a quite hard core poet in a political way that is put into this category of "language materialists". And he wrote me and said that he really enjoyed and liked the book, like the format of the sonnets and the themes, and then there were also poets from this "retrogard" group, who wrote to me that they really enjoyed the book and said they really liked it, that they liked the form and the mix in it and so on.

Lucija Stupica: I think it's interesting that ... you publish reviews of translated poetry, which is really rare here... like reviews of translated poetry in newspapers or ...

Per: It's hard to get translated poetry in the big newspapers. Hanna is an example of a critic who likes to write good critics about translated poetry. But it's hard to get editors to publish it, usually there are some books ... we had a book published just, we were talking about it at lunch, by a Norwegian poet that we published a month ago and we have had at least a dozen reviews for her, which is extremely unusual, usually if it's translated poetry it would be ... but there are editors who see the importance of these books being reviewed, that can mean that there could be short reviews or there could be group reviews of a couple of books from past months have been reviewed. And then of course it's important with magazines also that they write more because the literary critics in the daily newspaper ... of course they have limited space to write about the books, and then it's extremely important that you also have the literary and cultural magazines reviews that are capable to write essays and deeper reflections on books as well as a complement to the daily reviews.

Barbara: Thank you very much ... You said that your were translating Maršava but I'm still interested from which language you have the impression that influence has come mostly to Sweden ...

Per: To poetry?

Barbara: Let's say, yes ...

Per: Of course what's mostly translated on the book market overall is ...

Barbara: Finnish?

Per: No, not Finnish. Finnish ... No ... (laughter) "OEI" made an issue about contemporary Finnish poetry as well, there is like Tomi Kons who is the latest Finnish poet I think who got translated. From English, of course, American and English fiction. And this is also ...

Lucija Stupica: But if we are talking about poetry ...

Per: About poetry ... of course there is an influence from the US, but I think the influence from France is as big as from the US, wouldn't you say ...

Barbara: ... everyone now in Europe says, oh, where are the French poets ...

Per: For example, we published a poet Jacques Roubaud, which is our best selling book actually and the one which got most reactions as well ...

Barbara: And also American culture ...

Jan Henrik Swahn: If you look at the last decade in Sweden, it's very important that something is happening especially dramatical, I mean, you can look at Greece during the dictatorship from 1967 to 1974, there was was a huge amount of ... there was the music of the Iraqis there was a great amount of anthologies and poetry collections and really much happening, now maybe there are many interesting poets but they are not translated, there is no interest anymore, it's dead. And I think the problem with a country like Slovenia and Sweden is that it's a nice and silent country, except for some disputes with the neighbor country about the water, we don't read anything about Slovenia, so, you don't get any help from the political and historical situation to publish ...

Barbara: Oh, like Bosnia, you mean, cause Bosnians are staying here after the war and they are popular ...

Per: If you'd made it to the second round in the World Cup we would probably have sold twice as many Lucija Stupica's (laughter)... But I think also, two poets that have been published just last year I think are examples of poets that have and will have a big impact on the Swedish poets and that's Inger Christensen whom Marie translated, and she has been translated before, and Anne Carson, whom we also invited to the poetry festival in Göteborg last year, and this are examples of poets who are in time for the Swedish poetics ...

Urška P. Černe: It's the most amazing thing that Inger Christensen or Anne Carson are not ... do you know Inger Christensen ... well most Slovenes don't know who she is, from which country he or she is (laughter)... but that's the kind of poetry that ... I don't know, perhaps we would love it, but we don't know it, it can be that ...

Per: We were talking about it today and yesterday also about the other way around that Josh Christoffson for example is not very ... as a poet in Sweden today, he's not ... not at all like in Germany for example, and also how they were so deranged about his poetry when he was here, you would not get that in Sweden ...

Urška P. Černe: But we wanted to publish him here, cause our focus next year will be Denmark ... (laughter) ...

Lucija Stupica: So I think we have to go further ...

Urška P. Černe: Yes ...

Per: I have to show you, this is Lucija Stupica in Swedish and Aleš Šteger in Swedish ...

Lucija Stupica: And we are waiting for Tomaž Šalamun ...

Per: Yes, and last weekend of September will be a big release of "When I read you I sleep" by  Tomaž Šalamun ... And it was 19 years since his last book in Swedish ...

Jan Henrik Swahn: So the next book will be in ... (laughter) 

Urška P. Černe: Perhaps we can hear some of the ... or Nada can lead us through the Slovene poetry in Swedish translations ...

Lucija Stupica: We also have poets from Sweden but perhaps later ... Per, thank you very much. Nada I would kindly ask you to take over.

Nada Grošelj: Hello everybody, we are going to talk English here, so I hope it's all right with everyone, now I thought, first I would like to explain something about the background of this round table discussion and to introduce my interlocutors. So, the idea was to have each of the translators select one poem from each of the poetry collections that were chosen for this occasion, so that basically each translator would translate a sample of every poet. Now originally there were three translators, two Swedes and one Slovene, but unfortunately one of the Swedish translators couldn't make it here, so she's ... that's Sophie Sköld, she translated five poems but she can't participate in this debate. Now the other two translators are Mita Gustinčič Pahor and Jan Henrik Swahn. So just to give a brief introduction, if we start with Sophie who is not here, well, she has already done some translations from Slovene, actually she has collaborated with Jan Henrik in translating Lucija Stupica, and she was the translator of Šalamun's collection, which is being translated now and which is going to appear now very soon. Now to her other translations, she translates from English, Czech and Slovene of course, for example she has done Srečko Kosovel, Drago Jančar, Aleš Debeljak, Aleš Šteger, and as I said now this selection of Šalamun's poetry. So, that's Sophie Sköld. Now the other Swede, Jan Henrik Swahn, is actually an author in his own right, so far he has written ten novels and won several awards, but he's also a well known translator from Greek, Polish, French and Danish among other languages. But he has also translated this book of poems by Lucija and he has actually translated works by I think 40 different poets. And finally Mita. Mita is a teacher of Swedish at the Faculty of Arts in Ljubljana, she has also studied Swedish for a time at the Uppsala University, she has translated some things already, two children's books and one crime novel, and now she's working on a translation of Tranströmer for Študentska založba. And of course she has also kindly agreed to cooperate here. Are there any other things that you would like to add maybe about your career?

Mita Gustinčič Pahor: Maybe the student project ...

Nada Grošelj: Oh yes, she's also coordinating a student project, where the students are translating one Swedish play, and they are also going to perform it. 

Mita Gustinčič Pahor: And we also intend to publish it on the internet. It's a very popular Swedish author who is called Jonas Hassen Khemiri. This was our idea, mine and my students', that we would take this challenge and try to translate his play into Slovene, just to make it more familiar to the Slovene public, this was the idea behind, a way to make it known.

Nada Grošelj: So, perhaps we can move on to the discussion now, I'm not going to ask you why you chose the poems you did, but I would like to ask you, which of the poets did you find the most difficult to translate and why. Can either of you start?

Jan Henrik Swahn: I could start, probably Valentin Cundrič because it was rhyme. Well this is really hard to do.

Mita Gustinčič Pahor: Yes, in fact I couldn't translate Valentin Cundrič because Swedish is not my mother tongue and it would be very very difficult to find rhymes in the language that was not my mother tongue, so I didn't translate him.

Nada Grošelj: So actually Jan Henrik was the only one who translated Cundrič as a matter of fact. There are quite intricate patterns in here, for example, if you open your handouts on page 4 you see the poem which was selected by Jan Henrik for translation. I was wondering, is the author here?

Audience: No ...

Nada Grošelj: I will just read out the Slovene original and maybe Jan Henrik can read out his translation.

Kdor bo z mano

jabolka nabiral

jih bo v rano

in se bo oziral

naokrog v neznano

kot da bi umiral.

Kretnjo razuzdano,

kdo bi jo oviral!

Ko bo meni

jabolko ponudil,

mu bom rekel:

res si se potrudil;

tukaj z mano

mnogo si zamudil,

zdaj se boš pa

mrtev zgrudil.

Jablana si te lasti.

Jablana te že ima,

pesterna te obdrži

kakor zeta in moža.

V njeni večni sli

kupček boš snetja.

Dolgo že se govori,

da je jablan brez srca.

So basically here you can actually observe a pretty regular metrical pattern, there are trochees, more or less, torej troheji, there are trochees and there is an intricate rhyme scheme, because in the first and in the last stanza there is this alternation of this abababab and so on, whereas in the middle, in the second stanza, there is just this b pattern, so the even lines rhyme, whereas the odd lines don't rhyme. So, could I ask you to read your version?

Jan Henrik Swahn: It's extremely difficult because the Slovene rhymes they are extremely rich, I mean, it's not only one vocal/vowel that is rhymed, it's three or four letters that you're rhyming on, so, that's really hard to find ...

Den som vill med

och äpplen plocka

får skynda sig ned

och låta sig locka

av allt okänt i led

som på njutning pocka

Något ekivokt gled

över dödens docka!

Om äpplen du lägger

på bjudande fat

skulle jag säga: 

Din möda tar fart;

men mig har du missat

därtill några kart

och så även 

döden, snart.

Äppleträdet begär dig

Äppleträdet har dig redan

Tyglad som av en man eller svärson

Hålls du av färgprakt i nedan

I sitt eviga begär

möter köpmannen dig sedan

med sina väl planterade ord om

att trädet är hjärtlöst som ledan.

Nada Grošelj: Thank you, thank you very much, I think that you've actually managed to preserve a lot of the rhymes, I mean, in the first stanza even this abababab pattern as well, and I think it's very rhythmical as well, there are perhaps more trisyllabic feet like dactyls or amphibrachs but I think it actually does work when you listen to it, even if you don't understand, I think it works well. But I was wondering, you said or actually you wrote to me in an email that well rhymes are sort of out of fashion nowadays in Swedish and that there are actually fewer rhymes or fewer possibilities for rhyming than, let’s say, in Slavic languages ...

Jan Henrik Swahn: Yes, because in Slavic languages you can rhyme on the verbs and you cannot, well you can find some, but in Swedish you say I do, you do, he do, they do ... it's the same verb form, it doesn't change and in French or in the Slavic languages it's imam, imaš, imamo, imate ... it changes, so from every verb you get more and more forms, you get more possibilities, and you have also the possibility of putting the words in a different order in a sentence, in Swedish it's harder, you have to start with the ...

Nada Grošelj: It's like in English then, because in English you also have a pretty fixed word order but of course you can move some adverbials around but you can't really do all those acrobatics. So, nowadays rhymes are not really used in poetry ...

Jan Henrik Swahn: You should never say “no, never”, but I mean rhyme was ... you could find many poets writing rhymes, like Ferlin and others in the sixties, and then it more or less disappeared, but then it also depends, I was at a poetry festival in Småland in the woods reading my own poetry, and I was not accepted, well they said, you have a good voice but we cannot call it poetry because it was not in rhyme, because in the woods it's like folklore, and every poet there writes in rhymes, still, it's like they’re feeling they are still in the tradition, and they’re very far from what is happening in the big cities, you know, but sometimes you can use a rhyme just for fun in a poem, I think many of the young do that too, and also using form, being very formal, but not with rhymes, more with the rhythm.

Nada Grošelj: For example, if a poet gets translated, like canonical poetry, such as perhaps canonical English poetry, and so on, it probably does get translated into Swedish, right ... what are the options there, do the translators opt for the original meter, rhyme and so on or are there other ...

Jan Henrik Swahn: The standard is that they do not, they do as close as possible a word for word translation and if there is a rhythm they try to keep some kind of rhythm but they don't try to keep exactly the same meter and maybe not the rhythm, they change, they think that the meaning of the words is more important than to reestablish the rhymes ...

Nada Grošelj: Because in Slovenia it's quite different, well of course there are also approaches like the one you mentioned, which consists of trying to get across the literal meaning as far as possible but I think in the main we tend to try and reproduce the formal features as well. Of course often with the result that the meaning is often given as sort of gist, obviously you can't keep all the images and so on, so the translations are often quite free but they keep the same formal features ...

Barbara: I'm not sure about that, I wouldn't agree ...

Mita Gustinčič Pahor: I'm sorry, isn't this the decision of the translator, a personal feature, maybe ...

Nada Grošelj: But for instance, I can't really think of any poetry collection which had been translated as prose ... if you look at English translations and so on, you have very diverse approaches, from poems which are basically translated as prose to, let's say, poems which are originally in rhymes and meters, and then translated as free verse, let's say ... I think in Slovene, we do have examples where a text which is originally written in rhymes and meters is translated as free verse but I still think for the most part this form tends to be observed.

Jan Henrik Swahn: Yes, you could say like this, you might try to conserve the form but not with 100% to every price to keep it, so that makes the reader to feel the form and meter but maybe some lines are not rhymed, maybe the meter is not kept all the way, but it's still enough to feel it. One example as we discussed Inger Christensen, she brought a collection of poetry where on the first page every word starts with an a and then with a b and then with a c ... and of course the first page is apricots exist and apricots are apricots also in Swedish, so, no problem, but already on b there's a word where the Swedish word is completely different, so what are you going to do, are you going to find another word starting on a b, so you keep the ABC but that word must have another meaning, and you have to make a choice, I mean that's the impossible choice but you have to make it.

Per: An example from Knjiga reči, where the poem “Meta” (about mint), and meta in Swedish means fishing, so actually Aleš rebuilt it over fishing for the Swedish version ...

Urška P. Černe: I translated it into German and I can say we had the same problem... Meta is a name and Minze is then ... what we created Minze so that ... but the problem was with meta-physics ...

Per: Well we could keep that ...

Nada Grošelj: Perhaps this brings us to another topic which is again something that you have had experience with in this very selection, the translation of puns for example, how to translate word play in different languages, because if there are too many puns then of course the translator basically has to rewrite the poem, basically invent a new poem, there haven't been any such examples here but you did mention the poem by Aleš Debeljak "Pod tvojim oknom, Lili Novy" ... the original is on page 7 and then the translation is on page 8.

Jan Henrik Swahn: 8 and 9 ...

Nada Grošelj: If we just look at this poem, here in the third stanza there's a passage which says

"... Lizati zidove,/iz jezika se seliti v drugi jezik, ..." and so on, so there is this reference to "jezik", could you tell us a bit what you did with tongue and language ...

Jan Henrik Swahn: There's this problem that in Slavic languages and also in other languages that the word for tongue and for language is the same, and in Swedish we only have the word tungomål, like “mother tongue”, but it's quite old-fashioned to use, you cannot use it here. In Slovene a poet could play with its double meaning, it could mean the tongue as well as the language, I have to make a choice, maybe every second time use the word for tongue and every second time for language, but I cannot, I had difficulty, and I mean this kind of word with double meaning is often a problem for the translator. When it comes to jeu de mots, play with words, I don't know about poetry but when I translate prose, which I do the most, if I cannot make the same play with a word in one place maybe I'll find another place to put it, so the amount of play with words is the same in the translation but maybe not exactly in the same places.

Nada Grošelj: And maybe to Mita, have you encountered any such puns or ...

Mita Gustinčič Pahor: Not puns but an exclamation, "kaj prijatelj", for example ... I don't know in English how you say it, but it's not just a friend, but a very good friend, "kaj prijatelj", something more than a friend. And here I had difficulties with this word "kaj", "kaj prijatelj", that's an exclamation. Then I turned it a little bit, very clumsily, I think, like rephrasing it, “not just a friend”, I don't really remember which poem this was ...

Jan Henrik Swahn: Page 10. "Pod kostanji", page 10. Second line ...

Mita Gustinčič Pahor: That's right, "kaj prijatelj", so something more than a friend ... I translated it "inte bara vän", not just a friend but my poetic hero ...

Jan Henrik Swahn: You could put an exclamation ...

Mita Gustinčič Pahor: Mark?

Jan Henrik Swahn: No, like for instance, "min barndomsvän, vän!, nej, minsann, min hjälte", you could put maybe that ... but I think that's OK what you have done.

Mita Gustinčič Pahor: No, I don't really think that there were any puns in the poems I translated.

Nada Grošelj: What about your opposite experience, translating Tranströmer into Slovene, have you encountered any such ...

Mita Gustinčič Pahor: I have to say that translating Tranströmer was helping me translating these poems into Swedish, maybe I was influenced by him when I translated these ones, but I think this was also a big help, maybe also because of the vocabulary.

Nada Grošelj: Speaking of Tranströmer, there's a poem here by Ana Pepelnik, which was translated by Jan Henrik, and he mentioned that he used a slight Tranströmer touch in translating it. And I would like to address that one, it's on page 22. Twenty-two, yes, "nenadoma sneg" ...

Audience: Twenty-six ...

Nada Grošelj: I'm sorry, I have the old version of the booklet ...

Nada Grošelj: Ana, bi mogoče hotela ti kar prebrat?

Ana Pepelnik: Bom jaz itak zvečer brala, ne, a moram ...

nenadoma sneg

Danes mi gre svet na živce.

Ljudje so zategnjeni

kot popki na češnji.

Če zapišem da sem sama 

to tudi mislim. Z glasbo 

med prsti ponazarjam slabo pesem.

Potem je svet kar naenkrat spet

v redu. Plundro je pobralo

čez noč in vrabci so pri zajtrku.

Rada bi spet dobila kartico

s tremi vrsticami o tem

kako je kaj z ljudmi v drugih mestih.

Nada Grošelj: Hvala. Jan, could you maybe read your translation?

Jan Henrik Swahn: Yes.

Oväntat snöfall

I dag går mig världen på nerverna.

Människorna är spända

som knopparna i körsbärsträdet.

Om jag skriver för att vara ensam

så menar jag det också. Med musik

inom citationstecken avser jag dålig dikt.

Sedan fungerar världen igen.

Snöslasket har bärgats under natten

och sparvarna är med vid frukosten.

Jag skulle gärna vilja få ännu ett vykort

med tre små rader om hur människor

har det i andra städer.

Nada Grošelj: Thank you, so could you perhaps describe or explain this parallel with ...

Jan Henrik Swahn: I'm not totally sure about the Slovene here but I think it's rather neutrally described that the wet snow has been taken away, has disappeared during the night, and I use something like that the snow has been harvested during the night, I mean like, you take it for use, and that's maybe a little bit of Tranströmer way of using the images, and I just made it for fun, I liked it, I like to do that.

Nada Grošelj: Now perhaps we can look at another poem by Ana, which has been chosen by two translators, by Mita and by Sophie, that's "sunki" ...

Ana Pepelnik: Which is strange because it's not from my second book, but it's from before ... so I don't know how it appeared to be here ...

Nada Grošelj: I don't know ... 

(laughter in the audience and people trying to find out how the poem came into the booklet)

Urška P. Černe: I would like to ask you about the postcard "kartica" ... "rada bi spet dobila kartico" ... how did you translate that? Was it neutral or everyday word ... for postcard? You used the common word for postcard or something else?

Jan Henrik Swahn: Yes.

Ana Pepelnik: If I can explain what Urška is trying to say, we have these two names, one more formal word, which is "razglednica", and one more informal, which we use daily, and we use "kartica", so, here the second word is used and Urška was trying ...

Jan Henrik Swahn: Yes, I couldn't find some word in Swedish that was another than the formal word, so ...

Mita Gustinčič Pahor: Maybe just "kort", maybe ...

Jan Henrik Swahn: Yes ...

Ana Pepelnik:

sunki

Nobenega vetra. Samo občasni 

sunki zraka ki jih je sprožila taščica.

Čisto zraven mene. Za nami 

je cel teden sprehajanja med bloki.

Dol in gor po ulici parkrat na dan.

Še vedno ima vsak svoj vrt. 

Pridno ga obdelujejo če niso v stiski.

Grede polne špinače ki je 

nobeden ne skuha.

Nada Grošelj: Thank you, Jan could you possibly read both translations ... or, I'm sorry ...

Jan Henrik Swahn: Don't you want to read your own?

Nada Grošelj: Mita will read first, so, if you'd read Sophie's, sorry ...

Mita Gustinčič Pahor:

stötar

Ingen vind. Bara periodiskt återkommande

luftstötar som utlösts av en rödhake.

Tätt intill mig. Förbi oss

en hel veckas promenader mellan husblock.

Av och an på gatan ett par gånger om dagen.

De har fortfarande var sin trädgård.

De sköter dem flitigt om de inte är i nöd.

Rabatter fulla med spenat

som ingen lagar.

Jan Henrik Swahn:

Slag

Ingen vind. Bara enstaka 

slag i luften som släpper rödhaken fri.

Alldeles bredvid mig. Bakom oss 

är en hel veckas promenader i kvarteret.

Gatan ner och upp, ett par gånger om dagen.

Fortfarande har alla sin trädgårdstäppa.

Där arbetar de flitigt fastän de inte måste.

Trädgårdslandet är fullt med spenat som

ingen förväller.

Ana Pepelnik: Quite different ...

Jan Henrik Swahn: And I would say that Mita's is the correct one ...

Mita Gustinčič Pahor: I don't know if it sounds better, but I think that she didn't understand "nöd", this word "stiska" was misunderstood maybe ... "stiska" ... "... če niso v stiski".

Nada Grošelj: Because she basically says "although they do not have to" ... "čeprav ni treba" ... "fastän de inte måste". She basically says "although they do not have to".

Jan Henrik Swahn: But also it's a completely different picture in the beginning, in your translation it's a bird that makes the wind come in blows, and Sophie has meant something else ...

Nada Grošelj: Do you think it's possible she wanted to turn around the verb and subject, or I mean, is this possible at all? If you want to have this robin, the "rödhake", as the subject, is it possible to make this inversion?

Jan Henrik Swahn: Yes, you can always make it ... no, I think that it's ... I mean it’s so hard, one word can have two slightly different meanings, and if you take the wrong one, you will get the whole picture wrong ...

Nada Grošelj: You'd probably have to be very careful about the endings in Slovene, right, you have to be very careful which case is being used and so on ...

Jan Henrik Swahn: Yes ...

Per: The word she used for the movement of wings is not ... which is used for other things ...

Mita Gustinčič Pahor: You mean "slag"?

Nada Grošelj: So, if we stick to the poets who are now with us, I think that Martina is here, so we might move to her poetry. Page number ... 40 ... would you like to read the first poem from the selection?

Martina Soldo:

Potapljač

Svetlo zeleni otok pod gladino. Nikomur izdana radost skritega neba. Za bitja, ki spolzijo med prsti mrež drugam, breztežna, rešena.

   Tokovi izdihujejo mehurčke z obrisi v globinah pozabljene pisave sveč. Plavut zaplapola, se potopi, oplazi svojo sled v spominu drugega.

   Iz jeklenke zahrope zrak, mavrični kolobar odskoči, kot v začudenju. Nekdo prenaša s seboj na hrbtu odmerjen čas, pripet na stekleničko odteklega življenja. 

   Gib ne doseže hitrosti jat, v smaragdnem loku razpršenih iker.

Nada Grošelj: Thank you, Jan could you read your translation?

Jan Henrik Swahn: I can tell, you were the second hardest to translate ...

Dykaren

En ljusgrön ö under vattenytan. Den dolda himlens för ingen avslöjade glädje. Över varelserna som på annat håll glider mellan nätets fingrar, viktlösa, eftertänksamma. 

   Strömmen för med sig konturernas bubblor i djupet av glömda handskrifters stearinljus. Fenor blänker till, dyker, sveper sina spår genom den främmandes minne.

   Under den stålblanka luften fäller regnbågen upp sitt paraply, som av häpnad. Någon bär på ryggen med sig den utmätta tiden, fäst vid en liten flaska uppvägt liv. 

   Rörelsen förslår inte mot stimmets hastighet, in under den utstänkta rommens smaragdskimrande båge.

Nada Grošelj: So, what is so difficult about this poem?

Jan Henrik Swahn: It was difficult because I don't know Slovene, so ... but I'm very happy with my translation, it came out nicely ...

Mita Gustinčič Pahor: I think the difficulty here are definite and indefinite forms in Swedish, we have to decide if it's definite or indefinite because it's not seen from the Slovene text ...

Jan Henrik Swahn: No, it's the same with other Slavic languages ...

Mita Gustinčič Pahor: So, here's a lot of examples where this is not clear, and you just have to decide, or maybe it's based on how you yourself understand the poem.

Nada Grošelj: Do you also consider such things as the rhythm for example in deciding on whether you're going to use the article or not ...

Jan Henrik Swahn: Yes, it's very much depending on the rhythm, because it can be very boring, if you have the decided form all the time, you might want to go for undecided ...

Nada Grošelj: Yes, for example my own experience is from translating into English, and I remember that sometimes a poem that seems very concise in Slovene, without the articles of course, becomes quite, I don't know, somehow it is very much watered down by the insertion of these extra little words, this "the" and "a" and so on, and when you read original English poetry you never think of it that way, you never think of there being anything redundant here because of the articles, but when you compare the Slovene original with its English translation with the numerous "the-s" and "a-s", all of a sudden it just seems that there is so much rubbish floating around here ...

Jan Henrik Swahn: But often, if you take the first sentence "zeleni otok pod gladino", you can use ... you don't have to use the decided form, because you imagine that the poet looks and sees this light green island, and that it is a specific island even if you're not using this form, you're using just one, not the island, the one island ... and you still feel OK, it's that island, so you can't ...

Mita Gustinčič Pahor: I had the opposite problem with Tranströmer because he uses a lot of these definite forms, which don't come well all the time in Slovene ... and then we had to decide with the Slovene lectors, who said that it's maybe not acceptable in Slovene in some cases ... so we had to decide whether to stick to the original or make it more Slovene, so this was the opposite experience that I had ...

Nada Grošelj: (addressing Martina) So can you read the next one, "Stvar preživetja", and then your translation?

Martina Soldo:

Tam daleč, na robovih moči, v zatonu zmožnosti, zaslutiš preobrat. V slepi kot se ujame vlečka preživetih dni. Telo požira polovična luč spoznanega. Na drugi strani, neutrudna roka stresa drevo z odgovori.

   Čigav je mrk na meji zemlje in neba? Klokotavi mehovi morja?

   Z zamikom vstopaš v načrt svoje poti. Na lestvici daljav, v zasilnih merilih mreže pred očmi, medli zelenje. Čelo, nagubano nad zemljevidom, na pol spuščena polkna, skomini hlapljivega zlata in teme.

   Kar izpoveš, bo v varnem loku šinilo v daljavo, izginilo za krivuljo strmih obrvi. 

   Hkrati navznoter prebujeno, žilam žuboreče vrnjeno. 

   Razlile se bodo vode, z dotikom sita tal oplodile tvoje čakanje.

Mita Gustinčič Pahor:

Långt borta, vid krafternas kanter, i förmågornas avtagande, anar du en vändning. I det blinda hörnet fångas de överlevda dagarnas släp. Kroppen slukas av insikternas halvljus. På den andra sidan, en outtröttlig arm som ruskar på svarens träd.

Vems är förmörkelsen vid jordens och himlens gräns? Är det havets klunkande bälgars?

Med fördröjning träder du in i din resplan. På avståndets skala, i nätets nödmått framför ögonen, avmattas grönskan. Pannan, fårad ovanför kartan, de halvnerdragna fönsterluckorna, det avdunstande guldets och mörkrets sveda.

Det som du uttalar ska i en trygg valv rusa in i fjärran och försvinna bakom de branta ögonbrynens kurva.

Samtidigt inåtväckt och porlande återlämnat till ådrorna.

Vattnen kommer att rinna ut, med en beröring av markens såll kommer de att befrukta din väntan.

Nada Grošelj: Thank you, here again we have a very rhythmical translation as well, I had this impression that they were both quite rhythmical, of course we can't talk about the meter here but the Slovene has this strong sense of rhythm and so do the translations ... and this is something I would like to talk about Swedish, well in linguistic theory there are the so-called stress-timed languages and syllable-timed languages, for example Slovene would be a syllable -timed language, which means that each syllable counts as more or less an equivalent unit in terms of time, or how long it takes to pronounce, whereas in Swedish or in English, for example, what matters more is this sequence of the stressed syllables, whereas in between you can squeeze one and up to five unstressed syllables, and I was wondering how this feature is reflected in Swedish poetry? For example if you look at ... and of course then also in translations ... for example, when you translate a text that you want to make rhythmical in Swedish, would you pay attention to the number of unstressed syllables as well or not?

Jan Henrik Swahn: Now the Swedish poets left, so ... No, I think that those words can create problems with their rhythm ... as you say and take a word ... it's not stressed at all ... no, I cannot answer that question, I don't know really, it's a difference between other countries and languages ... and you have also in Sweden a very slight difference in how you utter the word and the meaning immediately becomes different, for example the soul is "anden" and the duck is “anden”, and it's almost impossible to hear the difference, but to say “the duck” is ...

Nada Grošelj: It's similar with English, I don't know, like sheep and ship, sheet and shit ...

Mita Gustinčič Pahor: He is talking about the accent, so Slovenian is not ... I mean, some parts of Slovenia do have this accent, the tonemic, but others don't, so it's difficult, if you come from a part that doesn't have this it's difficult to get it right in Swedish too, I think.

(Mita and Nada trying to find an example for the tonemic accent in Slovene, they don't remember any ...)

Nada Grošelj: But speaking of the definite article, perhaps we can also look at one example poem, it was "Ponos", "Pride", which was again chosen by two translators. That's page 14 and then the translations are on page 15 and 16, and they're both by you, so we can compare it ...

Stanka Hrastelj:

Ponos

Všeč mi je, kako moj oče zakoraka

v jato zdravnikov z bolj belimi lasmi 

od njihovih halj – kot gorilji α samec 

s srebrnim hrbtom. 

Mojega očeta zdravniki

zelo spoštujejo. Rečejo mu Gospod, nekaj

imamo za vas, diagnozo, 

pravzaprav vam danes nudimo dve diagnozi:

paranoidno obliko shizofrenije

in kronični hepatitis B, gospod. 

Prav, reče moj oče, 

vzamem obe, vzamem vse

diagnoze, ki jih imate danes na menuju.

Obrne se na peti, ima 42 stopinj vročine,

ustnice nabrekle od herpesa

in med ramena sklonjeno glavo, 

v rokah nosi vrečko tablet v zelo

domišljenih barvah in oblikah.

Če bi hodil pokončno, bi bil smešen.

Moj oče pa ni komedijant. Vsi ga zelo 

spoštujejo. Opazujem ga od daleč in se

ponosno nasmiham.

Jan Henrik Swahn: I must say, as I already told Stanka, I made a terrible mistake in my translation in the beginning, because I didn't see that it was a Greek A, an alpha, so I got completely lost there, so I made some slight changes because I see that Mita's is totally correct ...

Stolthet

Jag tycker om hur min far marcherar 

i flocken av läkare med hår vitare

än deras egna rockar – somen gorillornas α-hane

en ensam man med silvrig rygg. 

Läkarna visar min far stor respekt. De säger 

till honom Sir, vi har något till er, en diagnos,

faktum är att vi i dag kan erbjuda er två diagnoser:

en paranoid form av shizofreni

samt kronisk hepatitis B, Sir.

Nåväl, säger min far 

 jag tar båda, jag tar alla diagnoser

som ni har i dag på menyn.

Han vänder sig till den femte, han har 42 graders feber,

läpparna uppsvällda av herpes

och huvudet nersjunket mellan axlarna,

i händerna håller han en påse mediciner i

mycket glada färger och former.

Om han gick upprätt skulle han göra sig löjlig.

Min far är ingen komiker. Alla respekterar honom

mycket. Jag iakttar honom på avstånd och

ler stolt.

Mita Gustinčič Pahor: Shall I read it too?

Nada Grošelj: Yes.

Mita Gustinčič Pahor:

Stolthet

Jag tycker om hur min far kliver in

i läkarnas flock med ett vitare hår

än deras rockar – som gorillornas α-hane

med silvrig rygg.

Min far är högt aktad

i läkarsällskapet. De säger till honom Herr Doktor, vi har 

något för er, en diagnos,

eller bättre sagt erbjuder vi idag två diagnoser:

paranoid schizofreni

och kronisk hepatit B, Herr Doktor.

Bra, säger min far,

jag tar båda, jag tar alla

diagnoser som finns på dagens meny.

Han vänder på klacken, han har 42 graders feber,

herpessvullna läppar

och går med huvudet hukat mellan axlarna,

i händerna bär han en påse tabletter med väl

uttänkta färger och former.

Om han gick rakryggad, skulle han vara löjlig.

Min far är ingen komiker. Alla aktar honom

högt. Jag betraktar honom från långt håll och

ler stolt.

Ana Pepelnik: A lahko nekaj vprašam, "Herr Doktor", to je kot gospod?

Mita Gustinčič Pahor: Ja, včasih so naslavljali s "Herr", danes ne več ...

Ana Pepelnik: Ampak "Gospod" je njen oče, a ni?

Stanka: Ja, njemu so rekli Gospod ...

Mita Gustinčič Pahor: Zdravniku ...

Audience: Ne ne ne ... očetu.

Ana Pepelnik: Očetu so rekli gospod ...

Male voice: Doktor je rekel: Gospod, imate hepatitis ...

Urška P. Černe: Doktor je rekel ...

Mita Gustinčič Pahor: Aha ... OK ... se opravičujem za napako ... potem sem pa jaz narobe razumela ...

Nada Grošelj: She said "Herr Doctor" but it's the patient ...

Jan Henrik Swahn: Yes, I know ... that's – er – reverence ...

Mita Gustinčič Pahor: Jaz sem si narobe interpretirala pesem, mislila sem, da je on ... bomo magar pol ...

Jan Henrik Swahn: And there is another problem with the Swedish language, you don't have ... like "panie?!", “pani” ... when you express yourself to someone with some reverence you're not using this kind of titles, so then I simply had to choose the English "Sir" because I didn't know what to do.

Nada Grošelj: That's interesting, this comparison, because of course in most respects these two translations agree with each other pretty much but there were some interesting points, or for example we were talking about these definite and indefinite articles and here in the first stanza we actually have just the opposite approaches: "i läkarnas flock" and "i flocken av läkare", so in one translation these doctors are indefinite and in the other they are definite. So this might work as an illustration how these things actually ...

Jan Henrik Swahn: But in mine, even if doctors are indefinite, they are defined by the "flock", so it would be wrong in Swedish to write "flocken av läkarna", well it could be possible but I mean ...

Urška P. Černe: Could I ask a general question, I'm rather interested in your method and your strategy, how you proceed, how you came to these small meanings, did you have someone translate it to you ...

Jan Henrik Swahn: No, I have been completely alone with this, with Lucija Stupica I had some help from ?!? ...

Urška P. Černe: It must have been hard ...

Jan Henrik Swahn: Yes, because the dictionaries are very bad, really Slovenia should do something to improve abroad, to make better dictionaries, maybe there are some very good Slovene-English, I don't know, but I couldn't find it ...

Nada Grošelj: There is one good English-Slovene now, well there has been for maybe like five years or something like that, but before that it was very bad ... So the Swedish-Slovene dictionary, it also appeared in 2004, or something like that, and that was the first thing we got. There was something I wanted to ask: when you tackle a translation, do you look at the formal structure first, and look for some agreement of sound and so on, or for possible double meanings, or how do you approach a text?

Mita Gustinčič Pahor: I had to choose, well, I was mainly looking at the meaning, if I was attracted to the poem, that was my first criterion, when I was choosing, I didn't really tackle the rhythms, not very much ...

Nada Grošelj: So, I think we have to finish now shortly, can we move to Tomaž Šalamun’s poetry ...

Female voice: What is with this "Obrne se na peti" ... (ne razumem, kaj vpraša ... zadušen zvok)

Jan Henrik Swahn: This is wrong, so "Han vänder på klacken". I made a mistake, so I changed it ...

Mita Gustinčič Pahor: I wanted to ask you, I found this word "herpessvullna" on the internet and I wonder if it's acceptable, I noticed that you cannot find it in the dictionary but ... you can find all sorts of things on the internet, wrong and right things, so I just wanted to ask you if this would be acceptable ...

Jan Henrik Swahn: Yes, it's acceptable because in Swedish language you can always make new words, when I went to school my teacher of Swedish he said that ... he gave me a red when I used this kind of words, when you put two words together, "fever blind" or "herpes swollen", it was not really good taste, but you can do it, I mean you're creating new words like this all the time, so I think "herpessvullna" is OK. If you can say "feberblind" you must be able to say "herpessvullna" ...

Nada Grošelj: Could you maybe start with this "Topalčikov" poem?

Tomaž Šalamun:

Topalčikov

Zdaj rišem Topalčikova, ki hodi po

cesti, ne po cesti, seveda tudi po

cesti, gre za link, ne, pomol, ne, za

vez, vez, to bi rekel,

vez med dvema otokoma.

Tu so črte.

Tu so črte in tu so črte in tu so črte.

Tu so krogi.

Tu so krogi in tu so krogi in tu so krogi.

Doline so in skale in pesek in morje.

Tu so vrabčki.

Vrabčki so v mojih očeh.

Tu je toplo in tu so doline in tu je črna zemlja.

Ladje poganjajo svoje propelerje nazaj.

Tu so črte na soncu.

Tu so krogi v vodi.

Jan Henrik Swahn:

Topalcikov

Nu ritar jag Topalcikov, han som går på vägen,

inte på vägen, naturligtvis även på vägen, han går

i koppel, nej, fel, nej, det tjeckiska ordet skulle han ha 

sagt, ”vez”, mellan två små öar.

Här finns strålar

Här finns strålar och här finns strålar och här finns strålar.

Här finns ringar.

Här finns ringar och här finns ringar och här finns ringar.

Dalgångar finns och klippor och sand och hav.

Här finns små sparvar.

Sparvarna finns i mina ögon.

Här är varmt och här finns dalgångar och här finns svart jord.

Fartygen driver sina propellrar bakåt.

Här finns strålar på solen.

Här finns ringar på vattnet.

Nada Grošelj: Thank you, what were your impressions, you wondered about the name Topalcikov ...

Jan Henrik Swahn: I looked, or googled, on Topalcik and I got a huge amount of Topalcik's, this is a very common name, but Topalcikov, I didn't know, I didn't find that, so I was not sure about, was it some kind of plural form or was it just that the name looked like that in Slovene, so I wasn't sure.

Tomaž Šalamun: (ne razumem kaj reče ...)

Ana Pepelnik: What if this word "vez" is not translated, maybe ...

Jan Henrik Swahn: This was also a difficulty, how to do this, because should he use the English word "link" or "vez" and I mean I had to write down the Czech word he should have used, "vez", so therefore you've heard it also in my translation.

Nada Grošelj: It's a Slovene word too as a matter of fact, "vez" ...

Jan Henrik Swahn: Oh, this is funny ...

Tomaž Šalamun: This is even better ...

Jan Henrik Swahn: I put a Czech word ... I was thinking ... I was in a Czech dream here, it should be Slovene ... but OK ...

Tomaž Šalamun: Even when I myself translate something into English, when I have passes of Italian, or French or Croatian, when I try to for example leave it in Croatian but I can put it in French maybe, it all depends on the situation ...

Ana Pepelnik: Yes, but here it's a Slovenian word, which means a connection, like "vez", and I'm sure it's this also in Swedish ... because it's no name ...

Tomaž Šalamun: Yes, but Jan uses his own word in Swedish, he only uses "vez" when I would say "link", which is an English word ... so, instead of using "link" in English, he uses "vez" in Slovenian ...

Jan Henrik Swahn: So, I used the Swedish word for "link", I used it here, it's ...

Tomaž Šalamun: Only that it doesn't happen in exactly the same line ...

Jan Henrik Swahn: No.

Ana Pepelnik: Ok, then it's OK ...

Nada Grošelj: And actually there is a similar example in the second poem, "Venere", and here again the Slovene original brings some English words ...

Mita Gustinčič Pahor: Yes, "limb" and "foot", and I translated them into Swedish, I didn't leave them because they are so similar ... "lem" and "fot" ... I didn't think this was ... I don't know, maybe I was wrong to translate it into Swedish, I don't know, but I translated it ...

Nada Grošelj: Thank you very much, I'm afraid that we are a bit pressed for time now ...

Jan Henrik Swahn: I don't think we have any time ...

Nada Grošelj: Are there any other comments you would like to make, or the audience? ... Well, in that case I would just like to thank you both very much for participating.

Ana Pepelnik: And I would like to thank you for the translations.

Mita Gustinčič Pahor: It was a pleasure.

Nada Grošelj: And perhaps we can discuss some more things later on more informally ...

(Applause.)
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